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MUIR QUARTET 
PETER ZAZOFSKY, violin 
WEI-PIN KUO, violin 
STEVEN ANSELL viola -
MICHAEL REYNOLDS cello 
-with-
JUDITH LYNN STILLMAN, piano 
String Quartet No. 2 (1995) 
I. Commentary 
II. Query 
III. Allegory 
IV. Serendipity 
V. Epiphany 
Monday, March 25, 1996 
8:00p.m. 
PROGRAM 
Boston Premier 
Maurice Gardner 
(b.190'J) 
Quartet for Piano and Strings in E-flat major, 
K. 493 
Wolfgang Amadeus Mozart 
(1756-1791) 
Allegro 
Larghetto 
Allegretto 
-Intermission-
String Quartet No. 3 in D major, 
Op.44,No. l 
Moho allegro vivace 
Menuetto : un poco allegretto 
Andante espressivo ma con moto 
Presto con brio 
Felix Mendelssohn-Bartholdy 
(1809-1847) 
PROGRAM NOTES 
Maurice Gardner: String Quartet No. 2 
Although serious in character, each movement bearing a title suggestive of a 
parable or tale, this music conveys no actual story or adventure. It can be likened to a 
symbolic five part drama without an apparent program. Although each section has a 
highly personal statement to make, the first four movements end quietly on an 
enigmatic note. 
The first movement, "Commentary'', begins with a bold, -agitated theme 
proclaiming the events that lie ahead. The excitement moves forward, gradually 
becoming tranquil and then again more turbulent. Characteristically, the mood 
pendulates back and forth, finally building to a grandiose climax, only to end on an 
unexpected soft inexplicable chord. 
The second movement, "Query'', reveals an expressive viola solo accompanied by 
.J.lsating figuration. There is a veiled feeling of jazz, accented by recurring cello 
pizzicatos. The first violin continues the strain as the movement ends on a hushed 
whimsical ''blue" chord. 
The third movement, "Allegory'', starts with a descending step -wise motif that is 
passed from instrument to instrument . The drama mounts as the music descends 
once again - this time building to a more intense climax. The stage is set for an 
extended lyric theme by the 1st violin and viola. Steadily, the music expands to a third 
climax with the cello dramatically landing on its lowest note"C" to start the final step-
wise progression, this time in an upward direction, dying away quietly. 
A complete change of scene marks the fourth "Serendipity'' movement. Here we 
have a scherzando that rebounds elastically from note to note in a buoyant manner. 
The forward motion continues with an animated fugue which returns to the first theme, 
ending with a dynamic cello solo that slackens and comes to rest on low note "C'. 
Without pause, the final movement, "Epiphany'', recalls the ascending and 
descending step-wise theme which sets the stage once again for the extended motif 
from the third movement. This time,-however, the music is more emphatic, appearing 
to reveal a perception of reality by means of a sudden intuitive fulfillment. The mood 
intensifies, growing stronger and stronger. A fugal exposition appears to reintroduce 
the themes and chief characters of the ·composition. A momentary breath and the 
work bursts forth in an exultant finale. 
The commissioning of this work was made possible by a grant ftom Meet the 
Compoaer/Ruder'• Digeat Commlaloalng Pn,gram, in partnership with the National 
Endowment for the Arts and tile Lila Walla=R.eader's Digest Fund . 
•••••••••••• 
MEET THE ARTISTS 
A native New Yorker, Maurice Gardner was born in 1909 on the lower east side of 
Manhattan. He received his musical training at the Julliard School where he studied 
composition with Leopold Mannes. He was Founding Conductor and Music Director 
of the Great Neck, New York Symphony, and ls the recipient of many prizes, awards 
and honors. He has authored The Choral ReaJkr, The Orchestrator's Handbook and 
has several hundred published works to his credit . 
After a career spanning four decades as a composer/arranger for films, radio and 
television, Mr. Gardner moved to Miami Beach, Florida in 1973 where he resumed 
composing for the concert stage. His compositions have been performed throughout 
the United States, Canada, England, Ireland, South America, Australia, Austria, 
Germany, Singapore, Taiwan and Japan . 
•••••••••••• 
Renowned for her "sweeping, energy-packed temperament and never-failing 
vivaciousness," pianist Judith Lynn Stillman has dazzled audiences throughout the 
United States, Europe and Israel. 
Ms. Stillman has been a featured artist at numerous festivals including Marlboro, 
Tanglewood, Aspen, and the Grand Teton Music Festival as well as festivals in Israel, 
France and Switzerland. Solo appearances include performances with the Cincinnati 
Symphony, the Rhode Island Philharmonic, the Julliard Orchestra, the Tanglewoo 
Festival Orchestra, Toulouse Symphony Orchestra, and the Grand Teton Festival 
Orchestra. Much in demand as a radio artist as well, Ms. Stillman has been a frequent 
guest on WQXR's "The Listening Room" and WGBH's "Morning Pro Musica." 
Ms. Stillman is the winner of 18 national and international competitions, including 
the American Music Scholarship Association's International Piano Competition, the 
International Recording Competition, the Julliard Concerto Competition and the Piano 
Teachers Congress International Artist Auditions. Ms. Stillman entered the Julliard 
Pre-College Division at age ten as a scholarship student, and went on to receive 
Bachelor, Master and Doctoral degrees from Julliard. She was the youngest person 
ever admitted to Julliard's doctoral program where, upon graduation, she received the 
Dethier Prize for Outstanding Pianist. 
Ms. Stillman is currently Artist-in-Residence and Professor of Music at Rhode 
Island College, where she was named both the Maixner Professor for Outstanding 
Teaching and the Thorp Professor for Distinguished Creative and Scholarly Activity. 
She is on the piano faculty of Brown University and serves as Artistic Advisor for the 
Music School, Inc. She can be heard on the North Star and SONY Classical labels. 
A much sought-after chamber musician as well as solosit, Ms. Stillman has 
collaborated with artists such as Wynton Marsalis, Walter Trampler, Leslie Pamas, 
Cho-Liang Lin, Peter Oundjian of the Tokyo String Quartet and the Moscow String 
Quartet . 
• ••••••••••• 
Peter Zazofsky, violinist, has won widespread recognition as a prolific soloist and 
chamber musician, playing first violin in the Muir Quartet and appearing as soloist 
with many of the great orchestras in North America, Asia and Europe, including the 
Boston Symphony, Berlin Philharmonic, and Philadelphia Orchestra. Mr. 2.azofsky was 
raised in Boston where he began the violin with Joseph Silverstein. Following studi t 
the Curtis Institute with Ivan Galamian, Mr. 2.azofsky in 1979 became the first and 
American to win the Montreal International Violin Competition. That victory was 
followed by a gold medal at the 1980 Queen Elizabeth Competition in Brussels and the 
1985 Avery Fisher Career grant. Most recently, Mr. 2.azofsky has premiered chamber 
works by Charles Fussell and Richard Danielpour, as well as the new violin concerto by 
Frederic Van Rossum, released on Cypress CD label. He also gave the Boston debut of 
Lukas Foss' Three American Pieces, in their orchestral version, with the composer 
conducting the Boston University Symphony Orchestra . Mr. Zazofsky is currently a 
member of the faculty of the Boston University School for the Arts . 
•••••••••••• 
Wei-Pin Kuo, violinist, came to the United States from his native Taiwan at the 
age of 12 when he was accepted as a student at the Cleveland Institute of Music 's 
Young Artists Program. A recent graduate of the Curtis Inst itute, Mr . Kuo is already 
making a name for himself as a violinist whose playing is characterized by a beautiful 
sound, impeccable intonation , and great musicality . 
Mr. Kuo has performed as a concerto soloist with the Oeveland Orchestra (Jaja 
Ling and Michael Stem), the Taipei Symphony, and the Oeveland Philharmonic . As a 
chamber musician, he has performed in many ensembles, including those at the 
Caramoor Festival and with Gary Graffman in New York. 
Winner of the Canton (Ohio) Young Artists Competition and the Concerto 
petition of the Cleveland Philharmonic, Mr. Kuo has also performed as 
concertmaster of the New York String Orchestra , the Cleveland Youth Orchestra and 
the Symphony Orchestra at Curtis under conductors Simon Rattle, Andre Previn, 
David Zinman, Otto-Werner Mueller and Leonard Slatkin. At the Curtis Institute, Mr. 
Kuo studied with Jascha Brodsky, Jaime Laredo, and Victor Danchencko . Mr . Kuo is a 
member of the faculty of the Boston University School for the Arts . 
•••••••••••• 
Steven Ansell, violist, began his musical training at age ten in Seattle , where he 
studied with Vilem Sokol and Veda Reynolds . As a student at the Curtis Institute, he 
studied with Michael Tree and Karen Tuttle . Upon graduation from Curtis , Mr. Ansell 
was appointed assistant professor of music at the University of Houston . He has 
performed at many summer festivals including those at Marlboro, Newport, Rutgers, 
and Tanglewood. Mr. Ansell performed as assistant principle violist of the Pittsburgh 
Symphony from 1977 to 1979 under Andre Previn, after which he became one of the 
founding members of the Muir Quartet and taught at Yale University . Since 198.3, Mr. 
Ansell has been a member of the faculty of Boston University School for the Arts . He is 
a frequent guest artist of the Boston Chamber Music Society . 
............. 
Michael Reynolds, cellist, is a native of Bozeman, Montana, where he began his 
musical studies. He then attended the Curtis Institute as a student of David Soyer and 
Martita Casals. After graduating in 1977 he continued his studies with Karen Tuttle 
and George Neikrug. As a member of the Muir Quartet , Mr . Reynolds has 
participated in the Marlboro, Spoleto, Newport, Blossom, Tanglewood, and Snowbird 
Festivals. In addition, Mr. Reynolds is the director of the Montana Chamber Music 
Festival. He performs throughout America as a soloist to benefit the Nature 
~rvancy, and he has created a new recording label, Eco Classics, to record classical 
I. ,ture for the benefit of the environment. Mr. Reynolds is currently a member of 
the faculty at the Boston University School for the Arts. In his spare time, he is an avid 
outdoorsman and fly fisherman. 
••*••······· 
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The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 202, 
Boston, MA 02215 (617) 353-3345. 
